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ceptible movement of his neck as if something
was distressing him, a little uncertain smile on
his lips, the old man who was sitting next to
me sighed unhappily; he had understood
immediately that the Tsar up there on the
stage was smiling himself and his kingdom
away. And when Othello, deceived by Iago3
believed his story of Desdemona's affaire with
Cassio, a soft, scornful laugh came from the
young woman beside me; she ground her teeth
a little and said distinctly: " Idiot." But when,
in the last act of Carmen^ the wall of the circus
goes up and the bull-fight becomes visible to
the expectant public, a deep, satisfied "Ah ! ?>
of admiration passes through the two thousand
five hundred listeners. The exasperation of the
audience at Vischnevsky's film We From Kron-
stadt, when the White Guardsmen compel their
chained prisoners to jump into the sea, and the
depths to which they are affected when even
the very young prisoner, fifteen years old, is
drowned, must be seen to be believed.

It can be seen that Soviet writers and
theatrical people have an ideal public, and
enjoy, moreover, the support of the State to
the fullest extent; and their work should be